Eleutherna and Knossos: ceramic correspondences in the 9™ — 7" centuries

Antonis Kotsonas

Out of the ten regional ceramic styles that J.N. Coldstream studied in his influential monograph on
Greek Geometric Pottery, the Cretan style, especially the Knossian one, would preoccupy much of his
later work. Actually, it is largely thanks to his efforts that Knossos is amongst the few Greek sites with
a high record of published Iron Age pottery. My contribution places the evidence from Knossos in a
regional context by discussing ceramic correspondences between this site and Eleutherna in west-
central Crete, where a rich corpus of well-preserved material has been brought to light by the
excavations of Professor N.C. Stampolidis and the University of Crete. Diverse manifestations of the
Cretan pottery style and ceramic mobility within the island receive particular attention. The latter issue,
which was first considered in Greek Geometric Pottery, has hitherto received little systematic
treatment, being actually overshadowed by the island’s ceramic contacts with overseas.
Correspondences identifiable in the ceramic sequences of Eleutherna and Knossos in the 9™ to 7®
centuries are reviewed and modes of stylistic dissemination are assessed; a number of actual ceramic
exports are identified and their temporal distribution is charted. Lastly, the emerging picture is set

against the evidence from other Cretan sites.
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Rhodian Geometric pottery: local and foreign elements

Giorgos Bourogiannis

The identity and particularities of Rhodian Geometric pottery not only throw light on specific aspects
of the eastern Aegean ceramic horizon, but also provide a reliable tool for tracing the island’s external
relations in terms of commercial activity. Rhodes’ strategic position and function as an essential
anchorage gradually encouraged a high level of receptivity to foreign pottery influence, both of Aegean
and eastern Mediterranean origin, and led to a sometimes bizarre ceramic taste. In the case of eastern
imports especially, their strong impact on the pottery production of Rhodes points to direct and
systematic contacts between the two areas, largely dictated by the ongoing commercial activity with
which Rhodes was associated.

Professor N. Coldstream, in a number of influential studies, was the first to produce a detailed
description of the Geometric pottery of Rhodes and to stimulate interest in specific “oriental” aspects of
Rhodian pottery production. He was also the first to suggest a well argued interpretation for the Cypriot
and Phoenician ceramic imports of Geometric Rhodes and their locally produced imitations. Based on
his fundamental contribution, this paper aims to examine some of the eastern Mediterranean aspects of

Rhodian Geometric pottery, and to distinguish between various origins of the well documented eastern
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influence. Black-on-Red ware and its impact on Rhodian pottery, especially the production of local

imitations, plays a key role in the discussion.
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The Geometric pottery from the cemetery of Tsikalario on Naxos.

Xenia Charalambidou

The importance of the cemetery of Tsikalario on Naxos was immediately apparent, when it was
discovered and excavated, first by Professor Chr. Doumas and then by Dr. Ph. Zaphiropoulou. The
large tumuli, the pyres, the burial structures, and the finds, were impressive expressions of the burial
practices of the Naxians in the Dark Age. The comments of Professor J.N. Coldstream in his
Geometric Greece about the pottery found in the necropolis threw more light on the identity of the
ceramic material: he referred to the Atticizing style of the MG local painted pots but also to some
vessels which indicated contacts with other regions.

Systematic study of the pottery from the cemetery is now being undertaken by the author in the hope
that the application of modern archaeological methods will better define the characteristics of this
material and reveal further aspects of its identity. Taking into account the variety of the pottery, mainly
late 9™ and 8™ century BC in date, which ranges from wheel-made painted vessels to plentiful
coarseware, sometimes decorated with incised and stamped patterns, this study focuses on a typological
understanding of the material, but will also apply a quantitative approach to it. Using this
methodological framework, it is hoped that new data will be added to the known characteristics of
Naxian ceramic workshops but that new evidence will also be offered on the relative chronology of

Cycladic pottery in the Early Iron Age.
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A Figured Geometric Pitcher from Marathon

Vicky Vlachou

A huge pitcher (Marathon Museum K2210) was found in 1995 inside the disturbed Grave 14 of the
necropolis on Marathon Avenue, in front of the formerl American naval communications base at
Marathon. The rescue excavation was undertaken by the 2" Ephorate of Prehistoric and Classical
Antiquities, which had also excavated part of the same cemetery in 1985.

This paper deals with the stylistic and iconographical analysis of the Marathon pitcher, an impressive

vase 78 cm in height, dated to the late years of the 8™ century BC. In a time when the great majority of
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Attic Workshops produced figured vases, the variety and diversity of the decoration on the Marathon
pitcher is still surprising. Human figures, real and mythical creatures are represented in two friezes and
six square panes on the neck and the belly of the vessel. A terracotta snake attached to the handle of the
vase is the only element that clearly reveals its funerary destination. The iconographic composition
alludes to a peaceful and rather festive character. Whether the depiction of so many figures may
constitute a theme, or whether their purpose is merely decorative, remains ambiguous. However, the
choice of certain themes, and their depiction in metopes and in continuous friezes, may favour the
treatment of a certain theme.

The figured drawing and the imagery owe much to the Workshop of Athens 894. However, the figured
themes of the Late Geometric tradition are enriched by new “Orientalizing” ideas, and the general
treatment of the decoration reveals a strong connection with the early works of the Analatos Painter.
The Marathon pitcher seems to be the product of a provincial workshop. The secure provenance of the
vase offers a strong indication that we are dealing with a local workshop, the activity of which largely

coincides with the LG II period.
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Epétpro. H petéfaocn andé tny MI'TI oty YI'I emoyn. Ta véa apyotoroyikd Tekpnpa.
ABavacia Yaitn

H mopodoa avakoivoon Sompaypotedetor €vo, SNUOVTIKO apBud mTAvev ayyeiov, HEPOS TOL
TMEPIEYOUEVOD TAPIKNG TVPAS, OV NABE 0TO PMC KATA TN OLIPKEN CMOTIKNG ovaokapng e 1A’
Eopopeiag IIpoictopikdv kot Khacikdv Apyaiomtov, oty [Thateio Ayopdg g Epétplag. Ta ayyeia,
Opavopéva kat kapéva Ppédnkoy evioc GTPOUATOS MTOPNG TEQPAS, € GLECT| ETOQN LE TOV GUYYPOVO
V3poPopo opilovta, dedopévo to omoio dvoyépave TV £Peuve Kol amoTtéAece TOAVMOG TNV oitio
amocOVOESNC TOL OGKELETIKOD VALKOD, TOV OEV EVIOTIGTNKE.

O katdroyog v oyyeiov mepilapupdvet. dV0 VYinodeg KpaTHPES, 0 £vag UAAIGTO €K TOV OTOi®V
epeavilel omavio covioTikd dakoopo (ap. evp. 19565), dvo kpartfpeg pe SaktvAldoynun Bacmn, vopia
afoen pe tawvimtd ddkoopo, kKumplakd dimto Ankvbuo (black on red), amooracpatikdg coldpevn
owoyxom He HOCTOEWElG amOPVOES GTOV (MU0, TOLVAGYIOTOV OEKOMEVIE OKOEOVLS LE dloKOcUNoN
APLOTEPOGTPOPOV SLOKEKOUUEVOL LoLdvOpoL, aképain Tuéida e evpelo PAon Kot emMTAEOV TECOEPLG
OTOGTOGHOTIKG S10TPOVUEVES, TEGOEPE KOUADUUATO TLEId®Y, Kot TRAWVE OAOYALQO IIApLo. TOL
Koopovcav KoAvppoto mo&idov. IIAny g KepapKng, 1 TUPA TEPLEl e YPVOT EAAGLATIVI] TOLViO LE
£KTUTN OLOKOGNOT YE@UETPIKAOV KOGUNUATOV Kol GKAPABoio amd OyumTiokd UIAE HE EIKOVIOTIKN
nmapdotacn. Me Bdon ta avtiotoyo oTTKG TOPAAANAC TO GOVOAO GXEGOV TOL KEPALKOD LALKOD
ypovoroyeitat oto B’ tétapto £mg kot to pécov Tov 8% m.X. at., KoAvmwTel dnAadn TV TEAevTAin QdoT
g votepng MIT ko v apyn e YI'T emoyng.

H pedétn mov Oa mopovolaotel EMIKEVTIPOVETOL 0) OTI XPOVOAOYIKT kol pvBuoloyiky évraén g
KEPOLIKNG, OV GE YEVIKEG YPOUMES OviKeL otn Bempovuevn ¢ ottikilovco @don tov  gvPoikoD

gpyaompiov katd t MITIl mepiodo, ) otn  depedvnon TOV YOPOKINPIOTIKAOV TOL TOMLKOV
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gpyactnpiov TV mEPiodo VTN Kol Y) GTNV AVAADOT] TOV EIKOVIGTIKOD S1KOGHOV TOV KPATHPO, Op. EVP.
19565 mov mepiéyel 000 oknvég emifaong MmOV Kot TV TPMIUOTEPT] EPATIKOD TEPIEXOUEVOL GKTVN
OTNV AYYELOYPAPIQ TOV IGTOPIKMV YPOVOV.

Emonpaiveton 611 TpokoTopKTiK avo@opd 610 TAOVG10 TEPIEXOUEVO TNG TTVPAS £YIVE G TPOGPATO
apBpo pe Bépa v Tomoypapia g apyaiog Ayopag g Epétplag, 6mov toviletar n avtiBeon pe v
YVOOTH £0G OUEPA EWKOVO amO TIG YEMUETPKES TAPKEG TVPEG TS Epétplac. H téheon pdAiota tov
emkndeov cuumociov kat M yerrviaon pe to lepd Tov AmdAA@vVa Aapvneopov Kat TNV apyoio ayopd
odnynoav oty vrodeon OYETIKA HE TN ONUOivOLcH KOW®VIKY BEom Tov vekpoy OoAAG Kol TNV
TPOIUOTEPT Agttovpyia TG AYopdc.

H perétn tov eEaipetikd onpovTikoy Tagkod GUVOAOL eVOEXOUEVMOG TPOCOEPEL VEN CTOLXEID YOl TIG
aAloyég Tov mpaypoatonotovvtal oty Epétpla katd ) petdfoon mpog to B picd tov 8 w.X. at. kot
GLVOEOVTAL LIE POIVOLEVE OTIMG O OTOIKIGHOG KOL 1] YEVEGT TNG TOANG.

psaltinan@yahoo.gr

New Finds of Lakonian Protogeometric Style

Eleni Zavvou

In 1968, Nicolas Coldstream described Laconian Geometric as the most obscure regional Geometric
style. Some years later, the picture became clearer with the full publication of the material from Sparta
and Amyclae by W. D. E. Coulson. However, recent finds from salvage excavations allow us to trace
better the development of the style and to make some general observations about the fabric of Lakonian
Protogeometric and Early Geometric pottery.

More specifically, the discovery of burial goods in Protogeometric and Early Geometric tombs in the
area of Sparta and Amyklae, and in other Laconian sites, has promoted further study of the pottery in
question. It has become evident that besides the typical Lakonian Protogeometric decoration, many
pots of the period are very often entirely covered with black glaze. Traces of the use of a tool (possibly
a brush) to smooth the surface are more or less visible in the form of thin and shallow incisions on
almost all the sherds and vases. The same surface treatment has also been detected to some extent in
previously published material. This observation has made possible the identification and dating of
many sherds among the archaeological finds from several plots.

As has been observed, several shapes and decorative motifs in Lakonian Protogeometric have
Mycenaean antecedents. Such links with the Protogeometric period can be traced among recent pottery
finds from graves at Peristeri (ex Tsasi) near Skala and in some fragments of skyphoi from a pit in the
area of ancient Limnai in Sparta, which have wavy line decoration in a reserved band, but in the
Protogeometric fabric.

Other vases from graves and deposits at Amyklae and Sparta demonstrate the development of the
Protogeometric style and allow us to distinguish and date its phases more accurately. More specifically,

study of shapes in combination with types of decoration and very few imports from other
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Peloponnesian centres, confirms that, in terms of absolute chronology, the Protogeometric style
continued into the Early Geometric period.

Among the recent finds, open and closed vessels are almost equally represented. The commonest
shapes are amphorae, jugs and skyphoi with conical bases for the earliest phases and jugs, lekythoi,

pyxides and skyphoi with flat bases for the latest period.
elthe963@otenet.gr

The Thapsos Class Reconsidered: the Case of Achaea.

Anastasia Gadolou

After the excavations of recent years in the region of Achaea in the northern Peloponnese, new
evidence on the Thapsos class vases has come to light. The identification of Thapsos vases amongst
grave goods as well as the dedications in the two important sanctuary sites of the area, that of Artemis
Aontia at Ano Mazaraki and that of a yet unknown deity at Nikoleika, is a starting point for reassessing
the question of the ware’s main production centre.

The various fabrics of Thapsos class vases attested in Achaea are presented and discussed, along with
the resemblances which they show to the Achaean impressed ware workshop and to Achaean Late
Geometric fine ware. New questions are posed, and similarities with, as well as difference from,
examples of this ware deriving from Ithaka and the Achaean colonies in southern Italy are presented.

The aim of the paper is not to solve but to set up new questions on this specific ware.

23@in.gr
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